ioo	SENTIMENT AND MELODRAMA
understand heroes of such absurd magnitude of character.
They wanted plays of a different type: plays which should., in
the first place., appear to be highly respectable; and., in the
second place, contain characters with whose thoughts they
could sympathize and whose emotions they could share.
Their favourite emotion was pity, a feeling of tender solicitude
for the misfortunes of the characters in the play, who spent
much of their time uttering lofty thoughts called 'sentiments'.
There were no villains in these plays, for the villain of the
first four acts always reformed in the fifth and brought tears
from the audience by an overwhelming repentance for his
past misdeeds. The success of the dramatist depended
largely on his ability to bring his characters into situations
in which their tender feelings should be so distressed that
the audience might weep in sympathy for them. These
plays included both comedies and tragedies. Most of the
tragedies of this type no longer had kings and princes for
their heroes; instead, they had everyday characters—the
kind of people with whom members of the audience were
familiar in their ordinary lives.
Of this kind was The London Merchant, or the History of
George Barnwell^ a play which created a great stir when it
was first produced, and became the most popular of all the
tragedies of this type. George Barnwell and his companion,
Trueman, are apprenticed to Thorowgood, a wealthy London
Merchant, who is an altogether admirable master. Maria,
Thorowgood's daughter, is secretly in love with Barnwell,
who would eventually have been able to marry her. Into
this scene of domestic happiness and good fortune comes
Millwood, who stops Barnwell in the street one day, and
lures him, to her home on the pretext of having some news
of moment to impart to him. He falls in love with her and
becomes her slave. She induces him to steal money from his

